
An age-old and enduring form of human expression, to 
make marks is to set in motion a creative process. Open 
ended in its nature, mark making is generative, a physical 
act that creates space for thinking and exploration.

Children produce marks before they learn the written 
word—by stamping, smearing, rubbing, arcing, tracing. 
Burdened by inhibition over time, the ability to make marks 
freely can diminish without practice.

Spanning the fields of contemporary jewellery, 
architecture, design and painting, Mark Work features six 
artists whose work communicates across form and discipline. 
Inextricably linked to time spent in the studio and the 
strong bond formed with materials and making processes.

Mark Work foregrounds mark making as a radical and 
democratic tool for creative practice. From working 
drawings to the spontaneous outcomes of a shared studio, 
the exhibition includes previously unseen research, 
alongside newly commissioned work.

Mark Work is part of CoCA Centre of Contemporary Art Toi 
Moroki’s programme partnership with Auckland public 
gallery Objectspace which sees the organisations work 
together to develop and present exhibitions throughout 2021.

Cover image:  
Warwick Freeman
Workshop Manual (detail)  
Credit: Samuel Hartnett
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1	 Warwick Freeman  
Dust, 2012 
Pāua, pearl shell, baler shell, black-lipped 
pearl shell, mussel (island), green-
lipped mussel shell, scallop shell, clam, 
ebony, black coral, lignum vitae, lace 
bark, jarrah, pōhutukawa, kauri gum, 
binchotan charcoal (Japan), jet (China), 
gagat (Russia), carbon, turtle, cow bone, 
chicken bone, whalebone, pig tusk, 
horse tooth, jasper (Kina Peninsula), 
jasper (Alexandra), jasper (Coromandel 
red), jasper (Coromandel yellow), quartz, 
concretion, lapis lazuli, volcanic sinter, 
carnelian, scoria, argillite (North Cape), 
argillite (Maitai River), argillite (Stony 
Beach), petrified wood, jade (Siberia), 
nephrite (New Zealand), obsidian, glass 
(amber), Corian® (green), Corian® 
(orange), acrylic (green), acrylic (pink), 
cubic zirconia (blue), cubic zirconia 
(black), rubber, nickel silver, zinc, bronze, 
stainless steel, copper, lead, silver, brass, 
iron, kokowhai (red ochre) 
Courtesy of The National 

2	 Warwick Freeman  
Workshop Manual, 1980–2020 
Mixed media 

3	 Areta Wilkinson  
Tāria Te Wā – After a Time, 2020 
Oxidised fine silver, polyester cord 
Courtesy of The National 

4	 Areta Wilkinson & Mark Adams 
24.7.2015 Silver Bromide 
Photogram. 1920.391 North 
Otago. Collections of Museum of 
Archaeology and Anthropology, 
Cambridge, UK, 2015  
Silver bromide fibre-based paper 
Acknowledgements: Museum  
of Archaeology and Anthropology, 
Cambridge, United Kingdom 
Courtesy of The National 
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5	 Areta Wilkinson  
Ka Taka Te Wā – Time Passed, 2020 
24ct gold, gold plated silver, silver, 
polyester cord 
Courtesy of The National 

6	 Hannah Beehre  
Excerpts from an investigation on 
drawing in flow, 2018 – 2019 
Mixed media (from a series of 320),  
with annotated cards  
Courtesy of Nadene Milne Gallery 

7	 Raukura Turei  
Te Poho o Hinemoana, 2021 
Oil, oil stick, pigment, onepū  
(west coast black sand) on linen 
With tautoko of Sumer Contemporary Art 

8	 Julian Hooper 
Stacked alphabet, 2021 
Acrylic on unstretched canvas 
Courtesy of Ivan Anthony 

9	 Julian Hooper  
Self-referencing alphabet, 2021 
Folded alphabet, 2021 
Numbered alphabet, 2021 
Upper lower alphabet, 2021  
Lower upper alphabet 2021 
Acrylic on unstretched canvas 
Courtesy of Ivan Anthony 

 
Both ways alphabet, 2021 
Mysterious alphabet, 2021 
Acrylic on unstretched canvas 
Courtesy of Reading Room, Melbourne 

10	 Krystina Kaza & Julian Hooper 
K&J, 2021 
Mixed media on cardboard panels
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