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In their latest solo exhibition, Casey Carsel continues to process the complex 
composition of self and peoplehood in the Jewish diaspora. At CoCA, they 
expand the symbolist pictorial language of their quilt practice and introduce 
new possibilities with works in the Jewish papercutting tradition. Through 
these forms, Carsel reflects on collective and personal Jewish cultural 
histories of England and Aotearoa New Zealand in order to come to 
terms with the fullness of absence and make space for repulsion in what
is beautiful and for beauty in what repels.

A message from the artist:

My loving gratitude to everyone who held 1) me up and 2) it down while I 
made the visions in my head a reality. To the snaft whānau for letting me live 
this big life with you all,—Bronte, Kiama, Kini, Matavai, Niamhy, Quishile, and 
Tanisha—you have my whole heart. To my loves near and far who talked it out 
with me and also gave me space to not talk—Unyime, Alicia, Sasha, David, 
Marcia, Itzel, and more. To the Folger Shakespeare Library for granting me 
the 2024 Artist Fellowship that allowed me to get down to work and stay 
down. And to my fellow new Jewish Culture Fellowship fellows for luxuriating 
in the stickiness of it all with me, with especial gratitude to my khevrusa 
Jordan Wax and to exhibition text writer Nurit Chinn for picking up what 
I’m putting down and holding it with such care.

I love you Mum, always. Thank you for it all.

This is for Pierce.

Additional stitches and making support by Quishile Charan; Sharon Mazer; 
Niamh and Bronte Perry; Tanisha Reddy; and Hikiama, Matavai,
and Siakini Taulangaū.

He tuna ora, he wai ora, an exhibition by Taarn Scott and Hana Pera Aoake, 

considers how human and nonhuman organisms and ecosystems co-exist 

and are entangled in a greater network of life forms, like a series of worms 

wriggling through the soil nourishing the plants in collaboration with the 

sun and rain. 

In 2021, the artists sat on the banks of the Ōtākaro awa and fed tuna. Taarn 

and Hana became interested in the shifting geographic histories of the 

Ōtākaro awa, the ability of tuna to move through fresh and salt waters, and 

also the places in which the artists live in Tāmaki Makaurau and Kawerau. 

Both artists are drawn to the adaptability (and mystery) of the life cycle of 

Tuna (eels), as a way of understanding tuna’s connection to Te Taiao, and, in 

turn, their own entanglement to the world. 

Taarn Scott and Hana Pera Aoake (Ngāti Hinerangi, Ngāti Mahuta, 

Tainui/Waikato, Poutini Kāi Tahu) are two friends who make art together. 

Their collaboration is centred around playing and sharing ideas and research 

interests, which range from industrial histories, gardening, settler colonialism, 

“deep” time, place making, animals and plants and the waterways that sustain 

all life. Materially their work thinks through these threads of history and ideas, 

by utilising ceramics, textiles, film, sound, text, jewellery, writing, drawing, and 

various forms of sculpture such as steel and wax.

Casey Carsel, Ōtautahi-born Jewish artist and writer was trained in ceramics, 
poetry, and fibre at the School of the Art Institute of Chicago (MFA in 
Writing) and Elam School of Fine Arts, University of Auckland (BFA Hons). 
They live their life between their chosen whānau in Tāmaki Makaurau and 
Ohio, where they are pursuing a PhD in Art History on Jewish apotropaics 
in early modern Ashkenaz at The Ohio State University.
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I can’t shake the stranger out of you is presented with support from:
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1

1. Hole (Monolith)

Acid-dyed and quilted linen-cotton
1090 x 1420mm
2025

2. In the Abstract (a Rock, an Island)

Acid-dyed and quilted linen-cotton
1280 x 1540mm
2025

3. Dance (More Pleasing Shapes)

Acid-dyed and quilted cotton and
linen-cotton
1359 x 1359mm
2025

4. House (Smoke)

Acid-dyed and quilted linen-cotton
1207 x 1460mm
2025

5. Better (Or Else)

Acid-dyed and quilted cotton and
linen-cotton
1220 x 1350mm
2025

6. Eternal (Gag)

Watercolour on paper
296 x 416mm
2025

7. Mirror

Watercolour on paper
296 x 378mm
2025

8. One (Two)

Watercolour on paper
296 x 324mm
2025

9. The Dirt (Do You Have Any Idea?) 

Watercolour on paper
296 x 354mm
2025

10. What should I be hearing 

Watercolour on paper
296 x 375mm
2025


